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Context. 
1. The current alienation of the individual induced by a technology dominant economy is based on an urge to cut the distance over time and space in today’s communication systems. Assuming that we all share this context, ROCKFLUID (http://rockfluid.com) represents an attempt to investigate this, by creating possibilities for encounters in shared physical spaces where we experience the environment through moving our body in space thus defining our places. I am interested in doing this by looking at psycho-geography, adopting relational tactics, and sharing the creative process with participants. I also believe that to build an awareness of how digital time has disrupted our sense of subjective time is a key element. This can be done by breaking the accepted relation memory-past. With the current obsession over constantly documenting our lives, we may feel (and fear) that we cannot do the same with memory. By proposing that we do change our memories in the present by recollecting them, we may find in this very quality of instability of memory our 'place'. 
2. The awareness of our position in space due to the use of technologies has changed the perception of place. We are now used to considering macro dimensions (the globe from google earth or gps systems), and less used to looking at our immediate proximities.  I would like to share this concern with audiences and generate an awareness on micro geographies, and within this on our body in space, asserting a more poetic and political aspect of everyday life and functioning as a way of personalising resistance to the globalscape. My work will aim at looking at personal space as a non verbal language of spatial inter-subjectivity. 

 
Work in progress, notes
Snapshot of progress December 2011: material used in relation to the Cambridge intervention developing between October 2011 and October 2012
a) Fruition, artist audience interchange. Various aspects of my work in particular in relation to the notion of fruition as defined in my PhD. In this the relationship between artist and audience is considered as being non simultaneous and therefore happens through stages, time (http://www.elenacologni.com/memory/CoscPaper.pdf ).  The time gap is considered instrumental for generating the interchange [1].  This relationship between artist and audience operates first in the artist’s mind, then in the moment of the physical sharing of a space and after, when the audience meets the work’s documents again. The result is that the concept of liveness [2] appearing synonymous with continuous present, duration, can be expanded and it includes the artist’s conception of the piece, its delivery/reception also when the artist is gone. 
In this sense the meaning of the work continually shifts, to a future present moment (just like when we recollect in the present). 
b) The making, geometry. In relation to the activity of drawing from memory, but with an tendency to map by creating a sort of diagrams. This can be seen as an attempt to contain space and its memory. But this search for the geometric rule is then not achieved and the result is inexact... thankfully
 “...a protogeometry that addresses vague, in other words vagabond or nomadic, morphological ...Protogeometry, the science dealing with them is itself vague, in the etymological sense of 'vagabond', it is neither inexact like sensible things, nor exact like sensible things, nor exact like ideal essences, but an exact, yet rigorous...    A theorematic figure is a fixed essence, but transformations, distortions, ablations, and argumentations all of its variations form problematic figures, that are vague yet rigorous ‘lens shaped’, ‘umbelliform’, or ‘ideated’ ... nomad science is made out to be a ‘prescientific’ or ‘parascientific’ or ‘subscientific’ agency...”
Gilles Deleuze and Felix Guittary, ‘Nomadology: The War Machine’, transl. B. Massumi, Foreign Agents Series, p.27
c) Memory-body presence in space. Bergson, where he considers the body as center of action, and gives it new meaning. The body is also a center in relation to the process of becoming.  As center, it situates the temporal horizon, giving us the distinction between present, past, and future. 
Moreover, it implies that the very notion of materiality is identified with the one temporal horizon, the present, which is tied to the body as center of action and to perception as that which occurs in the service of action. 
 “My present consists in the consciousness I have of my body. Extended in space, my body experiences sensations and at the same time executes movements. Sensations and movements become localized at determinate points in this extension; at any given moment, there can only be one system of movements and sensations. . . The actuality of our present consists of its actual state. Considered as extension in space, matter, in our opinion, should be defined as a present that is always beginning again. Conversely [inversement], our present is the very materiality of our existence, that is, nothing but an ensemble of sensations and movements. (Bergson, Matièr et Mémoire [138-139]) 

ROCKFLUID is based on a collaboration between artist Elena Cologni and Psychologist Dr Lisa Saksida, Department of Experimental Psychology, Cambridge University. The team also include: Sweet Gill (film director), Kirstin Bicknell (Education Coordinator) Roberto Crippa (Art Director, web producer). In the project, memory is considered in its ‘fluid’ and ‘solid’ states, as Dr Saksida suggests referring to the recollection of events. Memory in its archival state would be solid, and, when in the process of resurfacing  would be fluid. In this sense this transitional quality of memory can be a metaphor of Cologni’s way of working, as she considers art in a similar way, neither only matter related, nor only ephemeral: its manifestations can vary and feed into each other. 

In‘RockFluid’ the artistic activities weave the practice of recollection by individuals into the urban context, where spaces are reactivated. Map-based drawings are used as the basis for a series of urban interventions and a webcast in different cities. Ultimately, by sharing the creative process through workshops and interventions I intend to look at how places influence the way we remember and thus who we are. I will be mapping a series of micro(psycho)-geographies to add to social memory.

The launch of the project was at Science Festival, Department of Experimental Psychology, Cambridge on 19 March, Performance Studies international#17, Utrecht on 27 May, and Wysing arts Centre in July 2011.

RockFluid is awarded Grants for the Arts, Arts Council of England, within the Escalator Programme through Colchester Arts Centre,. It is also supported by Wysing Arts Centre and the University of Cambridge. 

Background. This project lead by Cologni,(www.elenacologni.com) builds on her interest in memory (since 1997) and live documentation of performance (2003, http://www.bris.ac.uk/parip/cologni.htm), further developed with specific involvement of the audience in ‘Mnemonic Present, Un-Folding’ series ((www.elenacologni.com/memory AHRC 2004-06). It continued through: Creative Lab Residency at CCA in Glasgow (2006), Re-Moved (2008, CCA, Gi08) and Geomemos, Yorkshire Sculpture Park (2009), when site specificity and notions of memory as archival and removal in trying to enhance the audience’s and my own experience of who we are in any given moment. (www.elenacologni.com/experiential). Using video pre-recorded and archival material in the ‘presentness’ of the event, underline the everyday’s condition of constantly engaging with (and processing) re-presentation of immediate or remote past, to make sense of the present.  
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The drawings in the photogallery are maps. They are based on Elena Cologni’s Cambridge tours (October 2011). They were made from memory and do not derive from an actual tangible place, but from a place which is in the artist’s mind.




