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It’s 2010, and we have barely begun the difficult process of freeing ourselves from the grip of the spatial categories that fashioned the reception of esthetic forms in the era that has just ended. Since the end of the 20th century, the framework that determined our understanding of art was in fact a cartography: the cartography of a globalized world where borders were constantly receding and where specific cultural characteristics were virtually being erased. This increasingly less differentiated space was surveyed by a tribe of nomadic artists, critics, and curators favored by virtually instantaneous means of travel with the blessed gift of ubiquity.

The major victim of this past period has been time. A real sense of temporality and history

dissolved in geography. As space expanded, time contracted into a dramatically reduced

present. This temporal atrophy has a dual effect: looking backwards, it cuts off historical

consciousness; looking forward, it invalidates any projection toward the long-term. And the

consequences of this temporal crisis can be seen today in all fields. The financial economy is imploding because it privileged short-term profit, carrying off with it in its disaster whole

areas of the real economy. Politics are subject to the dictates of immediate time and can no longer propose a future vision. Instantaneousness is the media sickness that contaminates every sector of society and alters the very foundations of our subjective temporalities.  

The obliteration of the long term and the disappearance of any temporal horizon have reached such levels that any form of reaction against this established fact must be welcomed as a salutary act of resistance. The art of today offers certain examples of this when, as in Laurent Grasso, the work is made into a temporal reservoir where an experience of the past, the present and the future in their interpolated relationships can once again be condensed. Grasso’s works reflect a recovered ability to travel along temporal lines whose interchanges and intricacies are all stages of a voyage that he defines as a “projection of the past toward the future.” Thus, the motifs of his videos are relocated in the settings of Italian and Nordic primitive paintings, made credible by a traditional execution according to precise visual sources. Alongside the geographic voyage promoted by the age of planetary globalization, another form of travel is therefore not only possible but desirable: the voyage in time. “Memories of the future” sketches an inventory of these time travel machines and the operations they use to achieve this travel. Governed by reconstruction, sedimentation, dislocation or discontinuity, they reveal deliberate anachronisms, unexamined relics and backwards projections. With them, time is once again the medium, it is sculpted and

constructed like any other material.

Uchronia is the common horizon of these approaches: the construction of a time that does not exist, created by the introduction of images and objects that appeared in other spatio-temporal contexts and that become co-present — that is mutually contemporary — through the intervention of art. We can assume that many of the artists brought together here would agree with Agamben when he claims that contemporaneousness can be thought only if it is split into several times, and that a contemporary is “one who, in dividing and interpolating time, is capable of transforming it and putting it in relation with other times.”
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