Dear Fabrizio Tramontano,

the new issue of warburghiana is going to investigate the perceptive and cognitive consequences of the introduction of the techniques for cutting, clipping and editing in graphic art, photography and films.

The issue is also featuring a short unpublished excerpt (some seconds) of a film shot by Constantin Brancusi in the 30s. the excerpt will be introduced by art historian Paola Mola with a montage of images and words which underlines how the break between frames at a precise point in the film, obtained with a simple camera movement and not during editing, is inherent to a specific process of organising thoughts through images.

The frame by frame technique used by Kentridge seems to me  to be related to a similar system of image and thought construction and I’d like Kentridge to tell me how his work takes place and develops.
Best regards

aurelio andrighetto
Dear Aurelio Andrighetto,

I have forwarded your request to Kentridge’s assistant.

Best regards

Fabrizio

Dear Fabrizio,

Here is a beginning of an answer from William about the film techniques.
It is an interesting question. And needs a thorough answer, but that is not possible now. The short answer is that I do use the pan of the camera as a way of moving away from a scene rather than relying on edits done in an edit suite. This is a way of using sudden camera movement as a collage technique. But mostly I use traditional editing techniques of collage and dissolve, when editing after shooting.

Best always,

Anne

