In reference to SHALLOW 9, the music like all the music in SHALLOW from 1-21, is made up of a series of cut-ups that have been appropriated from the archives of pop culture, then sculpted by yours truly to form new musical pieces.  Sometimes, ending in completely new songs.  Sometimes, simply creating new grooves and atmospheres whilst using additional new vocals in some instances.  In SHALLOW 9, the music consists of a very early John Lee Hooker up tempo Blues riff and an ancient recording of tribal drums from Nigeria.  There is also some additional percussion used to help push the wicked, sexy, chaos I was engaged in producing. This track then simply happened to become SHALLOW 9's soundtrack.  The music was not made for the picture. No music was made for any picture in SHALLOW 1-21.  Both music and pictures were made separately and then put together instinctively chosen in a matter of minutes.  The picture in SHALLOW 9 has been deliberately cut up too, by avoiding any sexually graphic image.  The smoking, kissing, heaving, sweaty atmosphere is all I wanted.  The body language of both the man and woman, the movement of her head and swollen lips, plus the lascivious smile of the man and their mutual enjoyment of a cigarette is everything I can imagine that the rhythm of what was once "outlaw music" could be when I first listened to a Rock 'n' Roll record at puberty.  The piece is deliberately non-narrative like all the others in SHALLOW 1-21.  They are meaningless, and meaningful.  They are shallow experiences, yet deep as life itself, like all pop culture.
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